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“What is the relationship between design and social justice?

How does graphic design [visual culture]
communicate a message? 
 
create community;
educate the people; 
uplift and empower; 
foster a sense of identity and pride; 
sway opinion; 
change hearts and minds; 
affect institutions of power;  
play a role in creating meaningful social change 
 



In short, what role(s) does (or can) 
design and the visual arts play in creating 
“a revolutionary culture” and “radical 
change”?



What are the limits on or challenges 
to graphic design and visual culture 
as a vehicle for social change, 
particularly in a context of global 
mass-media; ubiquitous technology; 
hyper-commodification; post-indus-
trial neo-liberalism; extreme inequal-
ity; and corporate dominance?



Social Justice and the Arts

Social Justice
“is a way in which human rights 
are manifested in 
the everyday lives of people at 
every level of society”.



Social Justice and the Arts

Social Justice
“is a way in which human rights are manifested in the    
everyday lives of people at every level of society”.

A number of movements are working to achieve so-
cial justice in society.



Social justice practices, at their best, should awaken our senses
and the ability to imagine alternatives that can sustain the collective 
work necessary to challenge entrenched patterns and practices. 

Arts based social justice practices can transform 
consciousness and organize action toward justice 
and social change. 
 



As an artist / designer, I am interested in~

the power of arts-based projects to engage the 
imagination 

how art / design can reveal invisible operations of 
power and privilege

provoke critical reflection, and spark alternative
imagery and possibilities









A number of movements are working to achieve 
social justice in society.

These movements are working towards the realization of a 
world where all members of a society, regardless of back-
ground or procedural justice, have basic human rights and 
equal access to the benefits of their society.





An outcome for the Design + Social Change symposium 
is to explore the relationship between social justice prac-
tices and the Arts in Education. 

Social justice practices, at their best, should awaken 
our senses and the ability to imagine alternatives that 
can sustain the collective work necessary to challenge 
entrenched patterns and practices. 



Arts based social justice 
practices can bring about 
consciousness and organize 
action toward justice 
and social change. 



 
As an artist, I am interested in~ 

the power of art and design to engage the imagination

reveal invisible operations of power and privilege
 
provoke critical reflection

spark alternative ideas / realities 

explore possibilities for the future [a better one?]



http://www.stacyasher.com/application_StudentWork_DesignSocialChange.html


Goals for the symposium~  

demonstrate 

 power of design 

Inspire people to action  

 













What is graphic design?





Visual Language
Style
System

COMMUNICATIONS

Message



Typography.





















Emory Douglas is a revolutionary artist that 
strived to created social justice. He creates a 
vocabulary of images that exemplify how art
can express political consciousness and function 
within an activist context.

A goal for the symposium is to counter the 
stereotype of the Black Panther Party



Emory Douglas is a revolutionary artist who created 
images that portrayed the conditions of why a revo-
lution might be necessary.

He created a visual language that is understand-
able. His graphic designs, drawings and cartoons 
appeared on the cover of the Black Panther Party 
Newspaper. 
 
He will discuss the role of art and the media as a 
revolutionary force and how art serves as an agent 
for social change. 











There are many documentaries, audio recordings, photos and historical 
references available. 
 
wiki~
The Black Panther Party (originally the Black Panther Party for Self Defense) 
was a revolutionary organization for social change active in the United States 
from 1966 until 1980. It was founded in Oakland, California,
by Huey P. Newton and Bobby Seale. 
 
Initially its core practice was its armed citizens’ patrols to monitor the be-
havior of police officers and to challenge police brutality in their community. 
In 1969, community social programs, such as the Free Breakfast for School 
Children and free community health clinics became core activities of Party. 
 
At its peak, the Party membership exceeded 2,000 and the organization
had 50 chapters in major American cities, including Omaha, Nebraska.



creators of community social 
programs / social capital 
 
alliances with other oppressed 
groups 
 
collaborators for social change















http://issuu.com/aaronsutherlen7/docs/theblackpanter-vol-viii-no27




















He also constructed a visual 
mythology of power for people 
who felt powerless.



Historian 
Billy X Jennings / It’s About Time BPP  
Radical Underground Newspapers 
from the 60’s and 70’s.

Billy X Jennings is the historian for the Black Panther Party. He grew 
up in San Diego and moved to Oakland, California in June of 1968. 
After high school of that same year, he joined the Party and remained a 
member until 1974.

In the 1990’s he created the website: It’s About Time, (http://www.itsab-
outtimebpp.com/) to preserve the legacy of the Black Panther Party.

His collection of original radical underground newspapers from the 
1960’s and 1970’s will be on display during the symposium.

http://www.itsabouttimebpp.com/
http://www.itsabouttimebpp.com/




















Radical Newspapers from the 60’s and 70’s
1. BPP newspaper 1967-1980
2.Berkeley Tribe 1969-1970’s
3.Berkeley Barb 1966-1974
4.Hard Times 1968-1972
5.Guarian 1960-970’s
6.The Militant 1969-1970
7. Old Mole 1970’s
8. Rampart magazine 1968-1974
9. SF Express 1068-1970
10. The Other 1969-1973
11. The Chicago Seed 1969-1970’s
12. The Patriot 1960-1970’s
13. The Rat 1969
14. Good Times 1968-1970
15. The Ally (Servicemen newspaper)
16. SDS New Note 1968-1970
17. Getting Together (Red Guard newspaper)
18. Ideal (Chicano) Press 1970’s
19. Liberated Guardian 1970’s
20. Daily California 1960’s-1970’s
21. Fateh (International)
22. The Bond (Military newspaper)
23. Right On 1970’s
24. The Catholic Voice 1960’s-1970’s
25. Young Socialist
26. LA Free Press
27. Gidra ( Japanese student underground paper)









http://www.justinkemerling.com/


Photographer 
Susanna Lamaina 
Revolutionary Grain: Celebrating 
the Spirit of the Black Panther Party’s 
Legacy in Portrait’s and Stories





Susanna Lamaina Photography, San Francisco, CA
http://www.susannalamainaphotography.com/?page_id=1057

Susanna Lucia Lamaina, BFA, MA is an independent 
scholar, social documentary photographer, teacher and 
photographic historian. Her work focuses on portraiture 
that reveals the interconnectedness of her subject’s es-
sence and the surroundings in which they live. 

A former colleague and student of Farm Security Ad-
ministration photographer John Collier, Jr., Susanna is 
acutely aware of the visual language of photography and 
the role it plays in providing us with a discourse about vi-
sual communications. She has a critical eye in exploring 
visual clues for understanding the relationship between 
subject and photographer. 

She is currently working on a photography book about 
former members of the Black Panther Party titled: 
“Revolutionary Grain: Celebrating the Spirit of the Black 
Panther Party” due out in October 2016. Susanna teach-
es at the Harvey Milk Photography Center in San Fran-
cisco, California.
 

http://www.susannalamainaphotography.com/?page_id=1057












All three participants will present lectures during the 
symposium and participate in a panel discussion mod-
erated by Patrick Jones, Associate Professor of History 
and Ethnic Studies at the University 
of Nebraska-Lincoln.

Professor Jones researches, writes and teaches about 
the civil rights/Black Power era, America in the 1960s, 
race relations, urban inequality, social movements, elec-
toral politics, African American experience in the “Jazz 
Age,” and post-WWII American popular culture. Harvard 
University published his award-winning book, The Selma 
of the North: Civil Rights Insurgency in Milwaukee, in 
2009. 
 



The Sheldon Museum of Art will also host 
a public screen printing workshop with 
the Social Practice Coalition.
 





If you are interested in the symposium or wanting 
to learn more about the role of design / art for 
social justice. 
 
Stacy Asher (stacyasher@unl.edu)  
Aaron Sutherlen (asutherlen2@unl.edu).







Speak



Please share!

https://www.facebook.com/designsocialjustice
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